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1. Most Cornish speakers in modern times have b&ised on English nursery rhymes,
which are notable for their rhythmic stress, makimgm easy for small children to learn
and remember.

(a) They may be stressed on the last syllable amlevery other lirfe

Mary hada little lamh Marg, hia’s tewo oen
Its fleecewas whiteassnow; Mar wynnavelanergh,

And eveywherethat May went Hag ympub lemay kerdinhi
The lambwas suréo go.* An oeneth warhy lergh.”

(b) .... or indeed on every other line:

Twinkle, twinKe, little star, Splannty steenn_vyglan,splann,

How | wonder whatyou are; Piwos, eusnar bellavann ?
Up abovethe worldsohigh, Marthyw dhymmahamssy
Like a dianond inthesky.® Avel gemmow kolowi.”

(c) .... other rhymes may consist of two syllab&tsessed followed by unstressed:
Little JackHorner
satin acorner
eating his_Chrismaspie;
he_putin histhumb
and_pullecdbut aplum
and_saidWhat a_goocboy aml!”®
Note the unequal number of syllables in the third sixth lines; the rhythm in English is
stress-timed, and not syllable-timed.

2. In Middle Cornish, most verse was in lines ofese(or occasionally four) syllables;
stressed syllables were rhymed freely with unsti@syllables:

Ena crist sur as gas Then Christ surely left them
hag eth arta e bgs and went again to pray

war ben gleyn e worthgas on his knees to His Father,
del lavarsa ragony as He had said, for us.

y beynys o cref haras His pains were strong and great
warngo heb y dyly upon Him without being deserved.
reson o rag ol awlas (The) reason was that for all the land

ef awgyey vervy® He knew that He would die.

It was also common to rhyme closed syllables endirfgrtis consonants (i.e. unvoiced or
double) with closed syllables ending in the coroesfing lenis consonants (i.e. voiced or
single).

% In the quoted extracts, rhymes ardaid, and_underliningnot always shown) indicates stressed syllables.
* Traditional English nursery rhyme.

® Free translation, apparently by A.S.D.SmithKemysk Kernewek,51 (re-spelled).

® Traditional English nursery rhyme.

" Free translation, apparently by A.S.D.SmithKemysk Kernewek,50 (re-spelled).

8 16" century English nursery rhyme.

° Pascon Agan Arluttstanza 56.



3. Occasionally,double rhymes were used, in which the last two syllales line
were rhymed:
ke ha dus pan wplesyes go and come when thou mayest be pleased
myns may hallen siegs/es”® all we can, surely eased
Such rhymes are much commoneBywnans Ke.

4. This style, and the rhyming scheme ABABABAB, haesb imitated in recent times:

Sygh ha meynek o grlas Dry and stony was the place
y'n bluw henwys Pluwgeimw. in the parish named Plougerne.
Yth esa’n dus ow hwals The people were seeking
heb y gavoes dowr y'pow; without finding it, water in the country;
skwith, y’s tevo own yifras tired, they took great fright
may teffens ha bos naw, that they might become dead
ha’'ga syghes o maras and their thirst was so great
may hwrens dhe Bowl pysaw.'* that they petitioned Paul

5. Another common rhyming scheme was ABABCDDC
lesu crist gvyth vy pumrys Jesus Christ, keep me always
lel zeth servye om dypw loyally to serve thee in my days;
ihesu ov corfe ham spys Jesus, my body and my spirit,
ol ov nerth ham cowgegw all my strength and my thoughts
rof zeth gortlye | give to worship thee;
hag ath peys vvel hdour and | pray thee, humble and pure,
nefra na veua ynor that | never be on Earth
trelyesze lust an bysie* turned to the lust of this world.
Note the 4-syllable line, and the rhyming of steesand unstressed syllables.

OO W®>» >

6. This pattern has also been used in modern times
Mester Tony Blair owy, A Mr Tony Blair am |,
Kynsa menyster y'ipow; B Prime Minister in the country,
Aswonnys 'vel den ari. A recognized as a man of renown,
Gans konnykter bras heiow, B with great cleverness, no kidding,
Arethor heb par ytiov, C an unparalleled orator,
Keffrys deboner hgeg, also debonair and handsome,
Milweyth gwell es WelleHague D 1000-fold better than William Hague,
Trestyewgh ynnov, my a’prov.”®> C Trust me, | shall prove it.

W)

12 Bywnans Meryasek. 139, 140.

" from Devedhyans Sen Powl yn Bro Lebp K.J.G.
2 Bywnans Meryiasell. 146-153.

13 Stanza from a poem by K.J.G, 1999.



7. In Late Cornish, much of the poetry took therfaf rhyming couplets:

Puha vedn Kavas an gwel skias He that will the Chiefest wisdorfiede

Gwith compas do benegas EdHaul. Keep right the holy Church of Paulentinde
Gazow do gerriow zans gus Arlddeu, To the pure word of God yr Lord giear,
Gen Kolon, Brez, ha Ena guir Bew, In heart, in minde & Soul, be you sdiie“
Diskeutha Trueth do Deez guadn Piea, Shew mercy to the weak men of this parish
Ha senzhia ol guz dethiow Bownagias ™ and hold all your dayes, a Good life.

Note that the rhythm is the same in Cornish andigimg

8. Edward Lhuyd, however, experimented with thdsSWenglyn in Cornish:

An lavar coth yu lavaguir What's said of old, will alwaystand:
bedh darn ré ver, dhan tavazié Too long a tongue, too shorhand,
Mes dén heb dawaz a galladii But he that had no tongue, lost laisd.*’

9. In the twentieth century, writers in Cornish @axied English metrical styles, such as
the sonnet, a form with fourteen 10-syllable linesl various rhyme-schemes.

(a)
Gwainten en Kernow ! Ma Miz Me ot@s, Spring in Cornwall ! May is coming,

Floures agor, edhyn biangan open flowers, small birds sing,

Gwerdh yu an gwedh, ridhek en blejygyan the trees are green, a robin in fresh flowers
Avalow yu en jarnow, war petms apples in the gardens, on every heath
Savor an eithin melen ol amos the scent of yellow gorse all night long

A lenw an ayr, warlergh houlsedhsgan, fills the air, after a splendid sunset,

A wrig golowa’n don las avdhn; which lit up the blue wave like fire;.

Ha son an mor a wortheb lef aos and the sea-song replies to the wood'’s voice.
Re wrellen bos en Kernow ! Lowek That we might be in Cornwall ! Joyfully

Clewav lev ton, ha gwainten devesh | hear the wave's voice, and spring is come,
Gwelav gun las Mor Havren, gwils havek, | see the Severn Sea, wild and sweet,

Gwelav blejyow, 'vel henros bereg- | see flowers, as in a blessed dream.

Govi ! ni dhre dhemmo 'gan gwaintégk Woe is me ! Our fair spring brings to me,

Divres a’'m bro, neb whekter en Lordr® exiled in London, no sweetness.

Note the mixture of stressed and unstressed sgHabl

14 John Boson’s own verse translation of the first fines.

15 Six lines of moral advice, by John Boseri,720.

% william Gwavas’ prose translation of the last tives.

" Englyn by Edward Lhuyd, iArchaeologia Britannical707.
18 Sonnet by Henry Jenner.



(b)
Pur doemm, re doemm, re beu an jyddHgav,
ha lemmyn, y'n gorthugher, nyns ygwell:
Pup-prys y tyv an myns a gommay
a dheu a Vreten Vyghan debal.
Yn-hons dhe’n gorwel mor, war-tu ha3oth
y tewynn yn unn wari lughgsav;
Kyns pell y tiwedh sur an gewbbpeth,
y hwra gorfenna agan dydhydwav.
Ny yll na den na lodhen bos et
pup penn yw poesys der an aywaan:
Awel nyns eus, an mor yw spavess
Puptra yw parys rag an tardhdes.
Mes, krakk ! An kynsa taran 'derr aw
Ha res yw hwilas skovva 'mes ataw.*

Very hot, too hot, has been the day today,
and now, in the evening, it is no better:

all the time grows the amount of black cloud
which comes from Brittany afar off.

Yonder on the sea-horizon, southward,
summer lightning flickers playfully,

the heat-wave will surely end before long,
our fine days will finish.

neither man nor beast can be at ease;

the air aloft weighs on every head:

there is no wind, the sea is glassy calm;

all is ready for the electric explosion.

but crack, the 1st thunder breaks the silence
and one must seek shelter from the rain.

10. Other English verse-patterns have been tni€brnish, e.g. the limerick:

Yth esa dew dhen a Laargh
a grysens i aga basergh,
ha wosa grygtas
mes kyns es ewas

y typsons kelornas gergh!*°

There were two men from Landrake
who believed themselves to be horses,

and after neighing
but before riding out

they ate a bucketful of oats!

We now turn to Welsh and Breton, to see whetheséime rules apply.

11. In the earliest Welsh poetry, stressed andresssd syllables were freely rhymed
with each other, but with no discernible patterinpm about the twelfth century
onwards, there was a tendency to alternate them ...

€) in theenglyn

Endyn athdyn athant - ar gwleddoedd Both englyn, harp and string, and the

Arglwyddawl ddarffuant
Lle bu bonedd Gwyneddgant
Adar nosa deyrnasint®:

lordly feasts have come to an end;
where the nobility of Gwynedd used to be
by the hundred, now night birds reign

Note the elaborate internal rhyme and assonancsyrkiascynghaneddshown here

in bold italics

(b) andcywyddforms:
Wedi cysgu, tru tregm,
O bawb eithr myfi dun,
Profais yn hyfedr fedr
Ar wely'r ferch; alarfu.??

¥ Sonnet by K.J.G.
2 Limerick by K.J.G.
21 By one of the Gogynfeirdd poets1200.

When everyone was sleeping but myself

and her - it was a desperate journey -

| summoned all my skill to reach

the maiden’s bed: disastrous was [the attempt].

22 From the 1% century poenfTrafferth mewn tafarnhy Dafydd ap Gwilym.



12. More modern nursery rhymes in Welsh seem te laastress pattern which is much
more like English:

Dacw Mam yn dwad There’s Mam coming
Dros y gamfaven, over the white stile;
Rhywbeth yn ei ffedog, something in her apron
A phiser ar ephen?® and a pitcher on her head.
13. In Middle Breton, the system of internal rhynaess important, but scansion was of
no importance:
Un steennwenno c’hekenne A white star taught them
Da von't da’nplag, drec’hrag Doue,  to go the place, by God'’s grace,
Ma voa Jegs, elusvoe where Jesus was; happy were
Oz kavout Mairan ti roue.®* the three kings to find Mary.
14. In Modern Breton, these complex rhyming schehsas been largely replaced by
rhyming couplets:
Un alar’ch, un alarc’h, tramor, A swan, a swan, across the sea,
War lein tour moal kastell Arvor! atop the slim tower of Arvor castle
Dinn, dinn daofi! da’n emgann! da’n emgann! to the fight, to the fight,
O! dinn, dinn, daofi! da’n emgann ezZan! to the fight | go!

This verse is not meant to be recited with the nahttress pattern, but sung to a
tune whose rhythm suppresses the natural stressrpat

15. In the following extreme case, [-1] is theyrilyme used:
E pardon Spezed e obgt, | had gone to the pardon at Spezed,
Ur plac’h yaouank am boa ka*® | had found a young girl,
followed by 9 other lines, some obscene, withealjgtable outcome.

16. BretorKan ha Diskarhas been imitated in Cornish:
Souder yowynk eth dhe vies A young soldier went to war,
ny vynna holya bywnans ke’ he did not wish to follow a quiet life.
This song uses rhyming couplets with a large nurobdpuble rhymes.

% part of a traditional Welsh nursery rhyme, kinslipplied by Andrew Hawke.
24 Again, internal rhymes are shownkiold italics

%5 From the 19 century collection of Breton versBarzhaz Breizh

28 Full text found inkanomp Uhelpublished by Co-op Breizh.

" First stanza of a song by Graham Sandercock.



17.  In most Breton songs, the natural stressnisrigf®.
(a) Kalz amzer am eus kollet o furchal er c’hoajou.
(b) Much time have | lost wandering in the woods.
(c) Kalz amzr am eus kaodit o furctal er c’hoapu.

(d) Kalz anmeereus kolet o furchal er c’hoapu
(e) Kalz amzeram eus ko#t o furchal er c’hoapir®

18. This applies to some nursery rhymes, too ...
Kavet 'peus da saout 'ta, Yannig, Have you found your cows, then, Johnny,

Kavet 'peus da saout 'ta? Have you found your cows ?
N’em eus ket, n'em euset, | have not, | have not,
Gwell’ 'geto am eus kaat.*° I have found (something) better than they.
19. ...even to those with a strong rhythm, for banga@ baby on the lap:
Marc’h Solera 'yadaVrest Solena’s horse goes to Brest
dishouarn hadigalestr unshod and unbridled,
dreistan drein dreistarvein,  over the briars, over the stones,
gantSolerawar egein, with Solena on its back,
hagun allwar e chouk, and another on its neck,
hagun allwar elost, and another on its talil,

da gasul lizher d’arpost. to put a letter in the post.

20. It applies when Breton words are written testxg tunes from other countries:

(a) W:  Mae _herwlad fy nhadu yn_anwyl i mi,
Gwlad beirdda chantdon, enwodpn ofri ;%

C: Bro gothagan tasw, dha flegles a’thkar,
Gwlas keran howlsedes, pan vrgw dhabar?*®

B: Ni Breizhiz a galon, karmp hor gwir vro,
Brudet eo an Arvor drer bed trodro;**

% Syllables which are unstressed in natural spematstressed in the verse, aredd.
29 First line of the traditional Breton sorg Durzhunell.

% First stanza of a Breton nursery rhyme, usedernamm kreinf a gavotte.

31 personalized Breton nursery rhyme.

%2 First two lines of the Welsh national anthem, veoasid music composed in 1856.
33 Words written by Henry Jenner, and edited by Moift@nce.

% The Breton version dates from 1904.



(b) W:  Henffych i'n Prifardd arfuddugolhynt,
Seiriwch ei enwi'r pedwar gwynt.*

C. Mir, A Gemow, ara war dhalir ,
Wosa dedkansblydien hir ,*°

B. Gwir Vretored, tud A galon, war sdv
daganafi gloada Vreizh hor bro*’

21. It applies even when the words and the musicamposed by the same person:
Na pa’mboa klewet ar c’helegr Na_pa'nboa kleetar c’heleier
e ranle mont kuitva mestez, e rankmontkuit va mestez,
da vezhimfn d'an enezer davezhinand’anerezeier
beek Trieken ha Molepz®® betk TrielenhaMolenez

22.  What happens when the metre is stricter, agnms ? The most frequently used
metre in English hymns is 8.6.8.6 (common metre):

(a) The rhyming lines may be just the second andtffo
Fill thou my life, O Lord my God, Leunha gans prayw Arloedh Duw,

in every part wittpraise, pub rann ow bywnang,
that my whole being may proclaim may fo ow horfrha&nev_bos
Thy being and Thyays* argemmyn ragosy.*

(b) ... or there may be two sets of rhymes:
God moves in a mysteriouwgy Yn fordh kevrinyek ym®uw

His wonders to péorm; ow kul marthusyosplann;
He plants His footsteps in tlsea an tonnow bras y gerdhyav,
and rides upon thetorm.** y vargh, an gwyns gann.*?

% Sung toCaptain Morgan’s Marchto honour the winner of the Chair at the Eisteddfod
% Words by Morton Nance, written to welcome a paityisiting Bretons.

37 A Breton national song, dating from at least 1930.

% First stanza of the Breton sofigverz ar Vezhineriethy Denez Prigent.

%9 First verse of a hymn by Horatius Bonar, 1866.

“* Translation into Cornish by K.J.G.

“1 First verse of a hymn by William Cowper, 1774.

“*2 Translation into Cornish by K.J.G.



24.  There are plenty of examples of Welsh hymnsingabeen written to metres
commonly used in English hymnody, e.g. the follogviwvo hymns (8.7.8.7.D), one
English, one Welsh are commonly sung to the WelskHyfrydol:

Love Divine, all lovesexcelling, Cefrior mawruwchlawgwybodaeth,
Joyof Heav’'n to Earthcomedown, Ydyw caiiad lesi Grist,

Fix in usThy hunble dwelling, Ffynron fywiol lachawdwriaeth
All Thy faithful merciescrown. ladlon enaidtrist !

Jesl, Thouart allconpasson, Mamw drosom, becladuiaid !
Pureunbouneéd loveThouart, Trarhagool gatiad yw;

Visit uswith Thy salation, Goivg arro wnai'm heraid
Enter evey trembing heart.*® Lawenhaumewn ffyddabyw.**

Note that the Welsh hymn scans correctly, but tmylast syllables rhyme.

25. In Breton hymnody, not only are there no doubjenes, but the verse does not scan
either. Here a Breton hymn to the metre 7.6.7.6s0:ompared with an English
hymn to the same metre:

Patrorez dousar Foboad, In heav'rty love abiding,

hor mammhag hon Iton, no_changeny heartshallfear,
an_douren hon daoulaay, and_safes suchcorfiding,

ni ho ped a galon, for natig changshere;
harpt d’an iliz sanel: the_stormmay roamwithout me,

avel diroll ara, my_heartmay lowbelaid,
tennhahir eoar vregl; but Godis roundabout me,

ar peoc’h O Maria.* and carl bedismayed*®

26. Occasionally, however, the Middle Breton patteas been imitated:

Gloar da Vari ha meuleudi ara ari a eueui
Pebeztburzhud éirus ur ur us

Mari gwerc’hezha mamm iez ez ez
Gwerc’hezha mamm daes®’ ez ez us

“3 First verse of a hymn by Charles Wesley.

*Hymn 210 inTonau ac Emynaui,904.

“S First verse of a well-known Breton hymn.

“8 First verse of a hymn by Anna Laetitia Waring.

" Published irCantiques bretonms 1983, but it is very much older than that.



27. When translating hymns from English, it is imtpat to preserve the English stress-
pattern, otherwise they become unsingable:

O worship theKing
All glorious dove,
O gratéully sing
His pow’r and Hislove;
Our shieldand déender,
The Artient ofdays,
Pavilioned insplendour
And girded withpraise.*®

Anmyghtern gordlyn
a_uglon y'thclos
Gans_grasgans kenyn,
a'y guter, galbs
Dhyn_Scosia Menteer
bys nefa abys,
Trygys yw yn splaler
ha gordlyans kérys.*°

Gordlyn an mygltern
yn_gobw avann,
a’'y nertha’yvern
a vydhagarkan;
dhyn_skoe$ia menteer
bys newva abys
annedis yn splander
ha gordlyans kefrys.>®

28. (a) This is especially the case with well-knaBhristmas carols:

Good King Wenceslas lookexit
on the feast dbtephen,

when the snow lay roundbaut,
deep, and crisp, amgen:

brightly shone the Moon thatght
though the frost waguel,

when a poor man camegight
gath’ring winterfuel.>*

Myghtern Wenseslas yth
Neb dhe dhy goétefan
ergh a weli a-degfo,
down, ha gwyrgh, hiaven;
golow loer o splann y'nos
rewi tynn kyrhwrussa,
pan wrug den boghoseks
esa ow keuyss.>

(b) A Breton carol to the same tune (not a trarsidtscans beautifully, but does not

rhyme properly:

Da Nedeleg, gant 0 mamm,
'barzh an iliz, ouzh ar C’hraou
Met, o welout reuz ha doan
Setu souden en o c’hreiz

pevar a vagal
laouen-holl, asell
an tiegezh siant
anken vras @kEv

29. Why should Breton, a language with a very gtnoatural stress, ignore this natural
pattern in songs and hymns ? The answer may e wath the influence of
French, a language in which rhyme appears lessriandhan in English:

[l était un petit navire

qui n'avait jamais navigd)
ohé, dél

Ohé, ohé, matet,

matelot navigue sur |dbts.>*

“8 First verse of a hymn by Robert Grant.

There was a little ship

which had never sailed.
Hey, hey!

Hey, hey, sailor,

sailor sails on the waves

“9 Translation into Unified Cornish, frofymnys ha Salmaw
*0 Revised translation by K.J.G., reducing to onentliaber of incorrectly stressed syllables.

*L First verse of a carol by John Neale, publishebig53.

*2 Translation into Cornish by K.J.G., 1978.
>3 Words by Roparz Hemon.

** First verse and refrain of a French nursery rhyme.



30. There is, nevertheless, a set of rules for asmng rhyme in French; twelve-
syllable lines are common, and as in Celtic, oné/last syllable rhymes:

Regarde-moi, mon cher, et dis quelle eapée
Pourrait bien me laisser cette protrudare!
Oh! je ne me fais pas d'illusion ! Béau!

Oui, quelquefois, je m'attendris, dans le sdeu;

J'entre en quelque jardin ou I'heure sefpare;
Avec mon pauvre grand diable de nehijene

L’avril - je suis des yeux, sous un rayon diant,
Au bras d'un cavalier, quelque femme, engaant

Que pour marcher, a petits pas, dans dienle,
Aussi moi j'aimerais au bras en avaire;

Je m'exalte, j'oublie .... et j'apercois stain
L’'ombre de mon profil sur le mur du j@in!>®

Look and tell me what eerance

| have with this privub erance

I’'m under no illusion. True
Sometimes, bemuséd by thight,

| see far off in the silvdight

a lady on the arm of hé&night:

| dream of walking in the silveflow
with a ladyso....

| get carried way,

| pray;

| forgetall ....

and then see my shadow on il .*°

31. The great difference between French and Englirat French is syllable-timed,
whereas English is stress-timed, as is shown Bydiistortion of a limerick:

There_wasa young marirom Jgan
whose_petry neer wouldscary
when_hewas askedavhy,
he saidwith asigh,

| always try to put as mgnwords in the last line achn

157

32. It is also of interest to see whether the roafrrules of English apply to other
languages. The following hymn (metre 8.7.8.7.Dn@mally sung to the tune
Austria, i.e. the air of the German national anthem, wtdalggests that the rules

apply also in German:

Glorious things of thee aspoken,
Zion, city of ourGod;

He, whose word cannot lxeoken
formed thee for His ownbade

On the Rock of Ageunded,
what can shake thy sureppse?

Splannder yw ahan&swsys,

Sion, sita agaDuw,

formys es kyns gans &uwses

rag y drigva ev a’tpiw.

War an Garrek Oesogvondys,

Dha omhweles piwwl ?

With salvation’s wall suounded,
thou may’st smile at all thipes®®

Fos selwyans a-dro dhigndys,
Pub eskar a’y dowl yll .>°

%5 FromCyrano de Bergeradyy Edmond Rostand, 1897.
* From a free translation of Rostand’s work.
" Quoted in many collections of limericks, but whmote it?
%8 First verse of a hymn by John Newton.
*¥ From Lyver Hymnys ha Salmow, no. 67, respellednftanified Cornish.



33.  The rules for rhyming in English certainly app® apply in this German nursery

rhyme:
Auf derMauer, On the wall,
auf derLauer, lying in wait,
Sitz eine kleineWanze; sits a little bug

Auf derMauer,
auf derLauer,
Sitz eine kleineWanze;
Seht doch mal die Wanza look at the bug
Wie dieWanze tanze kann: how the bug can dance
Auf derMauer,
auf derLauer,
Sitz eine kleineWanze.

34. ... and also to this well-known song:

Der Vogelfanger bin ica, An ydhnor heudhik ov yhwir ,

stets lustig heisa hops=! ha gwiskys ov menowgh ywyr;

ich Vogelfanger bin deannt aswonnys ov a-ves a’koes

bei alt und jung im ganzdrand. yn pub gwlas oll, gans yo'nk hees
Weil3 mit dem Lokken umznghn Y hwisk antylli aveheyth;

und mich aufs Pfeifen zu \atehn! hwibana 'allav 'vel owfreydh;

Drum kann ich froh und lustiggin, ha hwi a wel: pur loweav

denn alle Végel sind jmein.®° bos dhymm an ydhyn, gwyls liav.®*

35. Like English and German, Dutch is a Germamguleage. The rules for English
should also therefore apply to Dutth

Wat heeft het Geld Vemogen! Ass yw krev an nerth arghsek!
Het maakt de Gekkenijs: Gwel dhe’n dhellyon evia:

Het geeft de Blindengen: Ev a wra tus foll skinsek:
Het strijkt alom deprijs: Ev a gyv pup pris @o:

Het maakt van Bloodardselden: Der y nerth pub own ywarth ys,
Het geeft de Liefd&racht . Ev a wra kerendaev.

Wat Voorrecht kan memelden, Tus a lever nag eusarthus
Dat men van 't Geld niatacht.®® Na vo gwruthys dredhev.®

0 papageno’s opening song frie Zauberfloteby Mozart, 1791; words by E. Schikaneder.
® Translation into Cornish by K.J.G., 2000.

%2 Since this lecture was delivered in the Netheraash example in Dutch was appropriate.

3 Dutch poem about the attractions of money.

% Translation into Cornish (using a different metrg).J.G., 1999.



Summary

In the Germanic system of rhyming, the syllablesciwicount as rhyming at the end of a
line are the last syllable which is stressed plug subsequent syllables. One, two, and
occasionally three are thus used for rhyming.

In the Brittonic system of rhyming, rhymes are uisusingle and occasionally double. In
single rhymes, only the last syllable in each Isxéhymed, and this syllable may be stressed
or unstressed. In double rhymes, the last twialsigs in each line are rhymed; usually
they consist of a stressed followed by an unstcesgéable.

The Brittonic system is used in hymns composed &lsW even when they are sung to
tunes by English composers.

In Breton songs and hymns, the Brittonic systemiappbut in addition the natural stress
of the words is ignored.

When composing rhyme in Cornish, it is advisablsttck to either the Brittonic system or
the Germanic system. When translating songs smoh$é from English, it is recommended
that the Germanic system be used.



